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Program Notes
Avinu Malkenu is recited on fast days during the Ten Days of Penitence and before
the end of the Yom Kippur service. This piece is based on a Middle Eastern scale,
with the characteristic augmented second interval, thus giving the music a
distinctive flavor. This arrangement came about as the result of a gift of "The
Jewish Songbook" from choir parent Jackie Eskin to Jon Noyes. A countermelody
was added and a piano accompaniment was composed by Todd Simmons.
Many thanks to Jackie!

Our Father, our King, be gracious unto us and answer us,
For we are unworthy,

Deal with us in charity and loving kindness and save us.

A Ceremony of Carols, Op. 28, is a major choral work by Benjamin Britten written
in 1942 while he was at sea, traveling from the United States to England. Today’s
Britten celebration includes one movement, This Little Babe, marked ‘presto con
fuoco’ (extremely fast with fire). The text details the preparations God made,
through the birth of the Babe, for battle with Satan's forces. The metaphors oddly
juxtapose infant images with weapons and battles. It must surely have been
inspired by the real-life world war. Britten uses canon - adding another voice in
each verse - creating an image of the cacophony of battle.

Special Guests
Rodger Bryan – Bass Guitar

Peter Hohmeister – Percussion
Kelvin Alvarez – Violin & Guitar

G Korth Rockwell - Guitar
Mark Rudolph - Guitar

FCCC Music Staff
Jon Noyes – Music Director & Founder, Chamber Singers Conductor

Lisa Bettke – Chorale Conductor & Accompanist
Kevin Cotellese – Concert Choir Conductor

Cynthia Holberg – Chorus Conductor
Donna Beatty – Accompanist

FCCC Administrative Staff
Jon Noyes – Music Director & Founder
Barbara Brauner – General Manager

Alicen Gachi – Assistant Choir Manager

For audition and ticket information, please contact us at:

Program Notes
The Chamber Singers discovered a stunning new setting of Psalm 8 (Adonai,
Adonenu) while attending the Aloha Children’s Choir Festival in Hawaii in July
2013. Focusing on verses 1, 3 & 4 in Hebrew and English, the introductory aleatoric
section suggests mystery. The opening of verse 1 (O Lord, our Lord, how majestic is
Your name in all the earth!) then begins gently with awe, followed by verses 3 & 4
in contrasting sections. Verse 1 returns in all its glory before the piece ends as if
reflecting on the mystery of existence.

Some of the most powerful moments in The Lion King take place in the song
He Lives in You. Beginning with an incantation in Zulu, "Ingonyama nengw'
enamabala" (A lion and a leopard come to this open place), the song is used twice
in the musical. During the first act it is performed by Mufasa to young Simba as
They Live in You. The lyrics are changed slightly to represent the Great Kings of
the Past. Mufasa shows Simba that he is never alone as there is always someone
watching over him. In the second act the song is sung by Rafiki, the chorus and
adult Simba as He Lives in You. The first part of the song is fairly subdued and sung
by Rafiki and the chorus as Rafiki summons Mufasa's spirit. Mufasa's spirit appears
and instructs Simba to return home and take his rightful place as king. After Mufasa's
spirit fades, Simba realizes that he must take responsibility and return home.

Angels We Have Heard On High is a well-known French carol. For this
arrangement, the harmonization was borrowed in part from a Vienna Boy’s Choir
recording and from the Pilgrim Hymnal. It is an excellent teaching piece for the
development of part-singing, which includes three types of harmony: parallel
thirds, contrary motion and counterpoint.

A New Year Carol by Benjamin Britten (1913-1976) is our final selection from
Friday Afternoons. The text is from Tom Tiddler's Ground by the noted British
writer Walter de la Mare.

The FCCC performed with MacArthur Genius Award winner Francisco J. Núñez
at Carnegie Hall in January 2013. His composition, Misa Pequeña Para Niños
(A Children’s Mass), was one of the pieces included on that program. The text,
written in Spanish, is drawn from the parts of the Catholic Ordinary Mass. The
second movement, Gloria A Dios, is based on a joyous call that ends in loud and
exuberant declarations. The Creo en Dios is solemn and pleading throughout.

Glory to God in the highest, and peace to his people on earth.
We give you thanks, Lord God, Almighty.

I believe in one God, the Father almighty.
Maker of heaven and earth, of all that is seen and unseen.

The very exciting Ocho Kandelikas is a Ladino Chanukah song from Flory Jagoda,
arranged by Joshua Jacobson. Ladino, a combination of Spanish and Hebrew, is
the language of the Sephardic Jews of Spain. Flory Jagoda (b. 1923) grew up in
the small Sephardic Jewish community in Sarajevo, Bosnia. Prior to WWII, the
Jewish, Muslim and Christian communities there shared a collaborative cultural
relationship which was in some ways similar to the way of life prior to two
tragically important periods, the 1490's in Spain and the 1990's in Yugoslavia.

continued from page 5

This Little Babe

This little Babe so few days old
Has come to rifle Satan’s fold.
All hell quakes at his presence,
Though he himself shivers.
For in this weak, unarmed guise
He will surprise the very gates of Hell!

With tears he fights and wins the field,
His naked breast stands for a shield;
His shots are his cries,
His arrows, the looks of his weeping eyes.
His martial ensigns are cold and need,
And his feeble flesh, his warrior’s steed.
His camp is pitched in a stall,
His bulwark is a broken wall;
The crib his trench, haystalks are his stakes,
Of shepherds, he enlists the troops.
And sure of wounding the foe,
The angels sound the trumpets alarm.
My soul joins Christ in the fight,
Stay by the tents that he has pitched;

The little babe will be your guard;
If Christ can foil your foes with joy,
Stay near the heavenly boy.

This Little Babe

This little Babe so few days old
Is come to rifle Satan’s fold.
All hell doth at his presence quake,
Though he himself for cold do shake;
For in this weak unarmed wise
The gates of hell he will surprise.

With tears he fights and wins the field,
His naked breast stands for a shield;
His battering shot are babish cries,
His arrows looks of weeping eyes;
His martial ensigns Cold and Need,
And feeble Flesh his warrior’s steed.
His camp is pitched in a stall,
His bulwark but a broken wall;
The crib his trench, haystalks his stakes,
Of shepherds he his muster makes;
And thus, as sure his foe to wound,
The angels’ trumps alarum sound.
My soul, with Christ join thou in fight,
Stick to the tents that he hath pight;

This little Babe will be thy guard;
If thou wilt foil thy foes with joy,
Then flit not from this heavenly boy.

Robert Southwell (1561 – 1595)

Program Notes
After the horrors of WWII, Flory, the only surviving member of her family, mar-
ried an American Army officer and moved to the U.S. Here she has dedicated
herself to preserving the musical legacy of the Sephardim.

Ocho Kandelikas was sung to Flory by her grandmother. On each of the eight
nights of Chanukah, 'matchmaking parties' were held; while the children sang and
danced, their parents and grandparents enjoyed planning their weddings. Traditional
almond-honey cakes were served as a portent of good luck and happiness, an
assurance of a successful match.

Beautiful Chanukah is here; Eight candles for me.
One candle, two candles, three …, four …, five…,

Six …, seven…, Eight candles for me.
I will eat the little pies with almonds and honey,

I will give many parties with happiness and pleasure.

A choral concert in December with a focus on Hispanic music would not be complete
without including Jose Feliciano's Feliz Navidad!

The FCCC Board of Directors and Staff wish you all the very best of this joyous season.
Thank you for attending our program and please join us again!!

The FCCC gratefully acknowledges the gift in memory of
Joann Marino from Mrs. Virginia Cerrone.
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Program Notes
Winter’s Night a contemporary a cappella piece by Nicholas Myers, is a wonderful
marriage of music and text that reflects the mood of the season. Throughout the
work, the composer uses a variety of musical textures and word painting to create
this mood. The choice to begin the piece on “oo” rather than text effectively sets the
scene for a quiet and still winter’s night. Then when the choir sings, “Deep in
the night, quiet and still, while all the world’s asleep,” the words “night,” “still,”
and “world’s” are highlighted. The phrase begins as a duet, and the choir holds
out the words “night” and “still.” Using only two parts helps create a timbre that
is quiet and simple, and sustaining the words “night” and “still” longer than the
others helps illustrate their meaning. The choir is still while singing that word,
and the length of night in the winter season is longer than other seasons. The
duet then turns into a trio on the word “world’s,” which seems to be painting a
picture of many voices coming together to represent the world.

More obvious examples of word painting appear later in the piece when the
choir sings “Out from the warmth, out in the cold,” and “tapping the window,
brushing the ground.”  The word “warmth” is voiced using the lowest pitches
found in the piece, which helps the singers create a warmer tone.  Then, when
the word cold appears, it is treated polyphonically, with subtle dissonances
added.  Later that same low voicing used on “warmth” is used for the word
“ground,” illustrating where the ground is relative to the snow falling from the
sky.  All of these elements come together wonderfully, lending to the beauty of
the piece and it’s ability to set the scene for a “Winter’s Night.”  

Today’s program includes three selections from Friday Afternoons, a collection of
arrangements by Benjamin Britten. It is a substantial work taken as a whole but its
individual movements are both short and straightforward in their various challenges.
Britten wrote the work for the boys of his brother’s preparatory school (age 7-13), Clive
House in Wales. Every Friday afternoon was devoted to singing lessons and Britten's
goal was to provide them with simple but eloquent music to rehearse and perform.

The set includes the lively Begone, Dull Care which opens the work, the sublime
A New Year Carol, and the powerful four part canon Old Abram Brown. These little
pieces demonstrate so clearly Britten’s genius – his ability to write really good music
which is so recognizably his – without any feeling that he is making compromises
for the young singers. These are art songs in the best sense of the word and mix
both dark and light humor with seriousness and romance to create a little world
of changing scenes and emotions. The texts are, as always, carefully chosen to give
Britten maximum variety of mood and to challenge and encourage the children’s
interest and involvement. The piano parts carry a lot of the responsibility for the
creation of mood and atmosphere and ideally need a pianist of reasonable
accomplishment to do them justice. 
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ripple affect of a skip and then full octave leap creates a mournful cry, that when
sung in canon is heard as persistent weeps. Finally, the melody descends the
octave by step, outlining Abram’s "buttoned down" coat from top to bottom.

Britten's genius is evident in Old Abram Brown, not only in creating a melody
that animates the haunting imagery of the story, but for composing a work with
multiple pedagogical uses; the canon hones the singer's ability to tune a descending
minor scale, and requires crisp diction and a careful observance of the dynamics
to convey the emotion of the text. The pulsing piano accompaniment adds great
tension and depth, and Britten’s juxtaposition of rhythmic augmentation and
diminution effectively expresses both the grief and fear associated with death.

Composed by Greg Gilpin, Little Star, is a simple, graceful melody that captures
the spirit of a traditional Christmas carol. A gentle inner rhythm created by
piano, hand drum, and tambourine resembles the sound of a distant, kingly pro-
cession, while the English text describes the wise men's journey by night to pres-
ent gifts to the baby Jesus. The Latin refrain, "Venite, adoremus Dominum,"
translates as, "O come, let us adore the Lord."

Hashivenu, a traditional Israeli folksong, is one of the most significant prayers in
Jewish tradition. The text is taken directly from Chapter 5, Verse 21, of the Book
of Lamentations, and the song is typically sung in synagogue as the ark is closed
after the Torah service. The words translate as, "Turn thou us unto thee, O Lord,
and we shall be turned; Renew our days as of old." The sentiment of this Hebrew
prayer resonates universally as we celebrate the season and the start of a new year.

First performed in 1969, Bashana Haba'ah is a lyrical song written by Nurit
Hirsch, a highly respected songwriter now living in Israel. Combined with Ehud
Manor’s hopeful text, this song keenly expresses the desire for the simple joys of
life only a peaceful country can afford.

In the year to come, as I sit on my porch and I count the birds flying around,
I will see children playing, running between houses and in the fields.

You will see how good it will be in the year to come.

The Birds is an important early song in Benjamin Britten's output, first composed
when he was only 15 years old.  Originally written for soprano and strings, he made a
revision for voice and piano in 1934. Dedicated to his mother Edith, it was one of her
favorite songs and was sung at her funeral.  It is one of the best examples yet of how
the young composer benefits from a more simplistic approach, although as the song
progresses, the piano part becomes more florid, in response to the text. The ending
is the first clue we get to one of Britten's key techniques, the 'right ending in the
wrong key' - an unexpected but wholly logical harmony at the end. 

Christmas was a special time of year for the early African-Americans.  After all, they
viewed this baby born in a manger as a deliverer, someone who would remove the
pain and misery of their current life and deliver them to a better life beyond.  These
early Christmas spirituals are filled with joy, excitement and hope. The piano accom-
paniment for this arrangement of Born, Born In Bethlehem sets up the rhythmic
drive which creates interest and heightens intensity.

Fairfield CountyYouth Choir
Ave Maria . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Franz Schubert
Freedom Trilogy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Paul Halley

Chorus
Old Abram Brown  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Benjamin Britten
Little Star (Venite Adoremus Dominum)  . . . . . . . . . . . . . . . . . . . . . .Greg Gilpin
Hashivenu  . . . . . . . . . . . . . . . . . . . . . . . . . . .Traditional Hebrew, arr. Doreen Rao

Chorale
Bashana Haba’ah . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Nurit Hirsch, arr. Pasternak 
The Birds  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Benjamin Britten
Born, Born in Bethlehem  . . . . . . . . . .American Spiritual, arr. by Donald Moore

Concert Choir
Winter’s Night  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Nicholas Myers
Begone, Dull Care  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Benjamin Britten 
Avinu Malkenu . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .arr. Noyes/Simmons

Chamber Singers
This Little Babe (from A Ceremony of Carols)  . . . . . . . . . . . .Benjamin Britten
Psalm 8  (Adonai, Adonenu)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Dan Forrest
He Lives In You (from The Lion King)  . . . . . .Mancina, Rifkin, M, arr. Mark Brymer

Combined Choirs
Angels We Have Heard On High  . . . . . . . . . . . . . . . . . . . . . . . .French Carol, arr. Noyes
A New Year Carol  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Benjamin Britten
Two Movements from Misa Pequena Para Nios  . . . . . . . . . . . . . . . .Francisco Nunez

Gloria A Dios & Creo En Dios
Ocho Kandelikas  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Flory Jagoda, arr. Jacobson
Feliz Navidad  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Jose Feliciano

Fairfield County Children’s Choir Program Notes
Welcome to the Fairfield County Children’s Choir’s Nineteenth Annual Winter Concert!
Today’s program features classic holiday selections such as Angels We Have Heard
on High, Ocho Kandelikas, Feliz Navidad, and Schubert’s Ave Maria. In addition,
we will mark renowned British composer Benjamin Britten’s 100th birthday with
a selection of his songs for choir. Paul Halley’s Freedom Trilogy and a potpourri of
stirring Spanish music, among many other selections, will round out the afternoon.
And of course, we will have nearly three hundred angelic voices on stage!
Thank you for joining us in this most musical season of the year.

The sacred Latin text, Ave Maria has inspired many composers to write in
their most beautiful and sublime musical language. The most well known of
the Marian prayers, it is primarily found as an antiphon for the Fourth Sunday
in Advent, although it has other liturgical applications throughout the year,
both devotional and penitential.

Hail Mary, full of grace, the Lord is with thee,
Blessed art thou among women,

And blessed is the fruit of thy womb, Jesus.
Holy Mary, Mother of God, pray for us sinners,

Now and at the hour of our death. Amen.

Over the past few years the FCCC has performed settings of this text by various
composers including Zoltan Kodaly, Franz Biebl, Willem Andreissen and Otto Fischer.
For this concert we have programmed the most famous setting, by Franz Schubert,
who wrote his adaptation of the hymn in 1825 when he was only twenty-eight years old.
The original text for Schubert’s piece, called The Hymn to the Virgin, is a
German translation of Sir Walter Scott’s poem The Lady in the Lake. In Scott’s poem,
Ellen Douglas, the daughter of powerful Highland clan leader Lord Douglas, sings
this prayer to the Virgin before a battle with Scotland’s King James V, asking for her
protection. The opening words and refrain of Ellen's song, namely "Ave Maria" (Latin,
"Hail Mary"), may have led to the idea of adapting Schubert's melody as a setting for
the full text of the traditional Roman Catholic prayer Ave Maria. The Latin version
of the Ave Maria is now so frequently used with Schubert's melody, that it has led to
the misconception that he originally wrote the melody as a setting for the Ave Maria.

Freedom Trilogy is a stunning major work, combining Gregorian chant with
South African hymns and the beloved song Amazing Grace. Composer/arranger
Paul Halley begins with the 16th century Kyrie, which leads into the rousing
Haleluya! Pelotsa Rona and Siyahamba. The hymns break off to a lively percussion
bridge, after which a soloist launches into an up-tempo rendition of Amazing Grace.
The choruses and soloist then combine to bring the selection to a dramatic
conclusion combining all three styles.

Benjamin Britten's Old Abram Brown is one of the greatest canons composed
in the twentieth century. Set with a text from Walter de la Mare's, Tom Tiddler's
Ground, the canon is the last movement of Britten's song cycle, Friday Afternoons.
The initial shape of the melody is a single-note pedal tone, as if to suggest Abram’s
body lying still in the grave. When the words “you’ll never see him more” arrive, the 
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